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STEFA He is considered a supreme influence in the development of the laws of music and is among the most prolific composers in history. Bach was the first composer to perfect the concept of equal temperament, which led to the division of the octave into twelve equal semi-tones, thereby making it possible to transpose or effect modulation to virtually any key. The period of Bach's lifetime saw the epoch of the high Baroque, and his name has become synonymous with excellence. The St Matthew Passion is both longer and written to a grander scale than the St John Passion. It is a very traditional setting of the Passion, with Christ's words treated in a quasi-recitative manner in that the accompaniments involve sustained strings and organ more than contrapuntal use of instruments. The aria and arioso settings emphasize the personal response to Jesus' words, either by individual characters or by the crowd.
Bach was scrupulous in his integrity as a musician and as a committed Lutheran, and he wrote each of his passions with deference to the character of the particular Gospel This system of patronage was the primary method by which a musician attained gainful employment prior to the 19th century. Though there were the obvious advantages of security, fair payment and decent living conditions for the musician and his family, it was still servitude in that many patrons exerted tight control over their composer's creativity. Haydn's employment for the Esterh zy family was long and fruitful, but not without its indignities. He composed symphonies, keyboard music, masses, works for solo instruments, oratorio, and all manner of music in his long and illustrious career as Kapellmeister to the palace. He was a man of good humour and great intelligence, and this is revealed in the astonishing variety of moods -from sparkling to somber -which characterizes his music. In 1802, due to failing health, Haydn resigned his post and spent his remaining years in the comfort of friends and a society which honoured him.
Though Haydn is known mostly as an orchestral and instrumental composer and as the father of the Classical style, his genius extended to the song and operatic repertoire as well. Italian opera and Italian singers were highly fashionable in the courts of the mid to late 18'' century, thus Prince Esterhizy, ever desirous of keeping up with the newest trends, turned his attention from the concert hall to the operatic stage. I mondo della luna (The World of the Moon, 1777), is a comic opera in three acts with libretto by Carlo Goldoni, and was written as a court entertainment for the Esterhazy family. The librettist worked as a lawyer until the age of forty, by which time his avocation of writing had garnered him enough success that he was able to turn his talent into a full vocation.
He wrote over fifty comic libretti, termed dramma giocoso per musica, and revolutionized 18'" century comic opera. Goldoni's characteristic of incorporating noble, serious characters into comic plots and dividing the remainder of the characters into fully or partially comic roles gave composers such as Haydn a rich palette of stylistic diversity from which to paint their musical colours 7 . The complexity of characters and situations in Goldoni's libretti inspired Haydn to merge elements of serious Italian opera into the standard comic opera format, leading to a development of the genre which Mozart would later draw upon for his own masterpieces. German composers of the early to mid-nineteenth century who embraced the ideals of nature, elevated emotions, and who favoured folk tales and gothic mystery were described as romantic, and Schumann is considered by some to be the most romantic of them all. His particular blend of unexpected modulations, exploration of chromatic harmony, spontaneous bursts of pianistic virtuosity coupled with his deep attachment to great poetry and his vast literary knowledge make his songs rich and lush in texture. His songs did not employ a surface lyricism or clear tonal patterns intended to lull the listener with a sense of safety and familiarity, however, they are contained within a recognizable tonal framework. His great outpouring of song truly began in 1840, the year he was finally permitted by the courts to marry his beloved Clara Wieck. His greatest song cycles were written in this year, as well as many individual songs. 13 pitch range. The spirit of the piece in its textual context also seems to convey a sense of ancient and modem. The strength and sensuality, extremes of the emotions of love and jealousy portrayed in the Hebrew poem, the life and death intensity -these are aspects of the life Wolpe witnessed in his sojourn in Palestine. As once the ancient Jewish people had found their home in the desert after the flight from Egypt, they found in the 1930s a refuge from Nazi persecution in modem Palestine. The composer expresses with his contracting and expanding music, his strong motivic sense and the intensity of his textual choice the harsh desert life and determined faith of the Zionist settlers.
The Two Songs for Alto and Piano explore the two opposing compositional styles, traditional and twelve-tone, which Wolpe later was able to synthesize into his own brand of genius, and the passion and strength found in the Song of Songs. It is unclear why these songs were not published until 1948, but it is interesting to note that these powerful songs by a composer who had been forced to flee the country of his birth due to the blight of persecution were brought to light in the same year the long held dream of Zion -the establishment of a Jewish homeland -became a reality in the founding of Israel. music, which by and large is a synthesis of the lyrical and the dissonant, light and dark.
To quote the composer: "Jewish folk music has made a most powerful impression on me.
It's multi-faceted. It can appear happy while it's tragic. It's almost always laughter 
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Wretched Highway is a true ensemble work. Though it would appear the three instruments are only barely related to each other in terms of rhythm and pitch organization, no one line can stand alone as a solo -only through this odd juxtaposition of clashing sounds does the piece work effectively. Ms. Lustig supports the poet's theme of disassociation and destruction with her three-layered approach, but by composing the parts so that they are mutually dependent she also strives to show that the responsibility for both the pollution and the clean-up falls on all our shoulders. In George, Bolcom shows us a more romantic and tonal side to his writing, with lush chords, sweeping piano solos and intentional parody of Puccini opera. "George," or "Georgia" as he prefers to be called, is a transvestite performer who fancies himself a diva of the operatic stage. Once again, the character is large and lively, and the broad musical gestures in the vocal line give much scope for a well-developed characterization.
It is the intimacy of the cabaret ideal, however, which gives the piece its impact. Bolcom has embedded within his grand gestures and larger-than-life Georgia a sweet sadness, an element of tragic amongst the comedic, a vulnerability which causes the audience to care about what happens to poor, self-deluded Georgia. There is a delicacy in the vocal writing, and it is here that Bolcom pays his greatest homage to cabaret, for it is when the words and music express what cannot be said that the song is elevated above musical comedy and becomes a true cabaret song. 
Rishafeha rishafeha rishpeiesh
The coals thereof are coals of fire, Rishpei esh shalhevet shalhevet ya.
Which hath a most vehement flame.
